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INTRODUCTION 

The celebrated and ancient Hymn called Mahimnastava here 
translated Is attributed to Puspadanta a Chief of the musical 
Spirits (Devayoni) called Gandharvas. Puspadanta means 
" flowery toothed " for his teeth were like the petals of the 
Jasmine flower. Puspadanta was, it is said, in the habit of 
taking flowers from the garden of King Vahu at Benares in 
order to worship S'iva with them. As he had the power of 
moving in the air he eluded the vigilance of the King's 
gardeners. These at length suspecting that it was some 
Being with these powers who stole the flowers laid the follow- 
ing trap. They left some flowers which had been offered to 
S'iva in different places in the garden with the hope that he, 
who thus visited it, would tread on them. This the Gan- 
dharva did and by thus unwittingly insulting S'iva lost his 
power of moving in the air.^ He was in consequence caught ; 
when through fear of the King whom he had also offended 
by the theft of his flowers and with the desire of appeasing 
S'iva he offered the following supplication to the God- 
In making the commentary I have availed myself of that 
of Jagannatha Chakravarti which is here for the first time 
printed from a Bengali manuscript in my possession. To his 
observations which are marked with the initials J. C. I have 
added my own comments on various matters which the 
English reader may require to know but which he, writing as a 
Hindu for Hindus, doubtless considered unnecessary, 

Calcutta Arthur Avalon 

Jan. 3, 1916 
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THE GREATNESS OF SIVA 

(MAHiMNASTAVA OF PUSPADANTA) 



If praise of Thee by one who knows not the supremacy 
of Thy greatness l be unbecoming 

Then even the speech of Brahma and other Devas regard- 
ing Thee Is such. 2 

Therefore none should be blamed who speaks 

According to the limit of his knowledge, 

Oh Haral 3 If that be so, then this mine own attempt is 
blameless* 

11 

Thy greatness surpasses the powers of mind and speech . 
Even S'ruti 4 speaks with awe of Thee, 



Which can be known only with the greatest difficulty, Mahimnafa 
param param te= Limit of Thy inscrutable greatness. The hymn, it may 
be noted, has been in some places translated freely but the sense and spirit 
have been adhered to. 

* The object of the hymn is praise (Stuti) of the supreme Siva or 
Brahman who is greater than all the Devas who have issued from Him. 

s S'iva. The word is derived from the root Hn=to take and the affix 

Ach, for He removes (Harati) all ills. Hara in a higher sense means 

He who at the time of Dissolution (Pralaya) withdraws the Universe 

within Himself". Hari or Vistm comes from the same root with the 

affix / and has the same meaning. 

4 Revelation. The Vedas* 



TBE GREATNESS OF fiflVA 

Whom It Is unable to portray? 
By whom canst Thou be (fitly) praised ? 
Who knows the number of Thy qualities ? 
In that which cannot be described, 

Whose mind and speech does not fail ? 

Ill 

Oh Brahman ! f Thy hymn which Is the supreme nectar, 
By the Guru of the Devas 8 
The creator of sweet words 
Is It wonderful to Thee ? 
Oh Destroyer of Trlpura ! 4 
My mind Is bent upon invoking Thee 
That 1 may purify my speech by the recital of Thy 
attributes.* 



1 That is distinctly and folly as one can point out a jar or a piece of 
cloth (Ghata-pata). The Brahman, is not the object of any of the four 
forms of proof* and so it is said of the Devi that She is Etat tad ityanir- 
desbya, that is, cannot be said to be this or that. For this or that is the 
form which the Brahmasvarupa or Divine Nature, as It is in itself trans- 
cends though manifesting Itself through them (Tris'ati Comm., V, 34). 
For variant interpretations see note to text 

We know enough to affirm the existence of the Self though as long 
as we are phenomenal Jlvas we can neither realise Its Nature nor describe 
It by words which are merely instruments of that dualistic experience which 
the divine Nature by its definition transcends. As the Brahman's real Self 
or Nature (Svarupa) is indescribable Puspadanta prays to Him as with 
form (Sakara). 

1 Brabman=S'iva. 

f Brhaspati. The Guru of the Devas is the receptacle of all Wisdom 
and Learning. His Hymns though wonderful to others is not so to S'iva. 

4 S'iva who is so called s as some say, because he was the destroyer of the 
Asura (Demonic Spirit) Tripura or more correctly because He destroyed 
the Tripura or three cities of the Asuras. These were built of gold, silver 
and iron by Maya, Protected by these the Asuras used to oppress all believers. 

*So in 'the hymn to Bhuvanes p varl in the Tantrasara it is said, " Oh 
Mother by hymning Thy praise I purify my speech." See p. 29 s " Hymns 
to the Goddess " by A. and E. Avalon, 
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IV 

Thy power It is of which the Vedas speak, 

Displayed in threefold form according to distinction of 

qualities/ 
It creates^ maintains and destroys the universe 1 
And yet oh Giver of Blessings ! 
There be some fools * who would oppose Thee 
In ways pleasing to the bad but hateful to the good, 

V 

They ask such questions as : 

That Creator of yours why and how does He create the 
three worlds ? * 



1 That Is the three Gunas* Sattva, Rajas and Tamas the qualities of 
manifestation* action, and veiling. 

2 The Rajoguna prevails in Creation* the Sattvaguna in Maintenance 
and the Tamoguna in Dissolution. Through His three bodies* Brahmft^ 
Visnu and Rudra, He creates* maintains and destroys, 

3 According to the commentator, Jagannatha Cakravarti (cited as 
J. C), the Mlmamsakas (Nastika Mimarasaka) who attribute all action to 
the power of Karma are here referred to. As the Commentator on the 
Tris'atf says "Adrsta is the cause which gives fruits appearing in the 
future, of past acts. This is the opinion of the * Lordless ' Mlmamsa. 
Krtanam karmanam kalantara-bhaviphala-pradane adrsfam karanam iti 
anls'hvara-mlmamsakadi-matarn " : to which he replies u Not so f because 
Adrsta which is an unconscious thing is not to be understood as giving 
fruit of action which is done by intelligence only " (Jadanam suksmanam 
adrtanam cetana-dharma-karmaphala-pradanasamarthyfiyogat). Adrsfa is 
instrumental cause (Nimitta-karana). There is however a conscious 
Director of Karma who gives fruit according to Adrsta and He is God. 

* Such men (the PratyaksavEdins) talk in terms of human action 
which they alone see, know and recognise* In such a case it is said that 
there is first Isfasadhanatajnanam " purpose-serving knowledge " that is 
knowledge that the proposed act will serve the intention ; secondly Pravrtti 
or tendency to action ; and thirdly Krtisadhyatvajnanam " effort-accom- 
plishable knowledge " or the consideration whether that can be done which 
is followed by action. It is objected if He has not Pravrtti and so forth* 
How can he create the three worlds that is Bhuhj Bhuvah and Svarloka 
(J. C). 
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What form does He assume ? l 

What means does He use ? 

What materials does He employ ? f 

From what does He take support ? 3 

Such wicked questioning, so ignorant of Thine ummagin- 

ed greatness/ 
Leads some senseless men to talk for the delusion of the 

world, 

VI 

But is it possible 8 that the worlds with all their parts § 

are uncreate ? 
Can the universe be without a Supporter of it ? 
Who else but God creates the world P 1 
Oh Lord of the Immortals ! 
Such men have doubts concerning Thee because of their 

folly. 

s For possession of body Is asserted to be necessary for action and at 
Pralaya (Dissolution) body disappears and according to the objector only 
atomic substance (Paramanu) remains (J. C.) 

2 Referring to instrumental and material causes such as in the first 
case the thread, wheel and stick of the potter and in the second the earth 
with which the pot is made. 

1 A potter for instance must take his seat on something, 

4 The answer to all this talk is that it is His play (Ll!&). It is His 
nature. It is the " Godness ss of God (Etad eva Is'varasya ls f varatvath] y 
that is, He can do all this without being bound by human limitations which 
if they existed would destroy His Godhead. (J. C.) 

5 He now in answer to the objections of the previous verse gives proof 
of the existence of God. 

§ It is only the formless without parts which is uncreated as J. C. says 
Nir&k&rasyaivSjanyatvat. All things with parts (S&vayava) are bora or 
created. The universe, therefore 5 which has parts is created. 

1 But then it is said assuming that they are created what is the proof 
that it is your God who is the creator ? To which the answer is who else 
but God can create. We are not dealing with some fractional things but 
with the whole universe with its fourteen worlds. He, who can do this* 
must have knowledge of the u three times ", — Past, Present and Future and 
must be of an almighty power. Such an one Is God* 
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VII 

Though the ways differ which are spoken of in the three- 
fold Veda 1 

Sarfikhya f s Yogashastra/ the doctrine of Pas f upati # and 
Vaisnava S^astra 8 ; 

Though some take this and others that to be the better 

And followers of the various paths both direct and 
indirect 8 dispute^ 

Yet Thou alone art the goal of all 

As is the ocean of e¥ery river. 7 

VIII 
Oh Giver of Boons S 

A great bull, a wooden staff, 8 an axe f a tiger skin, ashes,® 
snakes and a skull, 

* Ttayl that is Rk, Yajus and Sama. (J. C.) The Karmakati^a of the 
Vedas deals with ritual action (Karma) and Sakamadliarma, The Upanl- 
sads preach Dbyana of the Cmmatra Brahma* Niskama Dharma and 
the attainment of Moksa through JSana* 

1 Kapiia says that we must first enjoy and then relinquish enjoyment 
attaining Moksa through Vivekajnana on which is realised the difference 
between Prakrti and Purusa* This Tattvajnana destroys Karma. As it 
is elsewhere said first Bhoga and then Yoga. 

3 Which preaches Mukti through Samadhi. 

4 That is the doctrine of Sfrva according to the five AmnSyas. There 
is no difference between Ishvara and Moksa, Non-duahstlc Tattvajnana 
is Mok§a» 

Such as the Naradapancarltra, Vaisnava doctrine which treats of 
Pradyumnaj Aniruddha, Samkarsana s and Vasudeva. 
Hi. " curved and straight ". 

1 Having in the previous verse replied to those who are " not towards 
God ,? (Bhagavadvimukhan) the Hymnist in this verse speaks of the 
different ways by which He may be reached* Though the ways may differ 
their end is the same namely the same Unity so variously sought, 

s The bull is His carrier. The wooden staff is the support of the Yogi 
on which he rests his hands at the time of meditation or a piece of wood 
from the funeral pyre (J. C.) 

The colour of Shiva as well as that of the Bull is white,, His throat 
is dark blue encircled by a serpent ; His hair of a light reddish colour 
thickly matted together and gathered over his head in the manner of ascetics, 

§ With which he is covered, " Of whose naked body ashes are the 
adornment only." Mahankvana Tantra, ch. I, V* 8, 
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These be Thy chief possessions and adornments 1 

Varied is the wealth of other Devas g f 

But Thou careth not for these 

Which Thou with but a turn of Thine eye* 

Hast on them bestowed 

The mirage of worldly things does not delude Him 

Whose enjoyment is with the Self.* 

IX 

One says 4 that all is permanent f 
Another that all is fleeting* 



1 Having praised the Formless the hymnist now chants Him with form, 
saying " You look but a poor being with all these simple and common 
things. But this is Thy wish. But Thou could'st have whatever Thou 
wisheth ", namely, such wealth as other Devas have. Simplicity is the 
mark of the truly great. 

s Rddhi such as the Kaustubha gem s Cakra, S'amkhas Padma and 
Gada "of Visnu ; the crown of Brahma ; the atrial car (Vimana), the city 
Amaravati s the garden Nandana* the elephant Airavata, the horse 
Uccais^ravas of Indra and so forth. 

s Not the limited self (JIva) that is Caitanyarupa with the Upadhi 
AjSana but the Brahman who exists in and as the substance of and moves 
all things as Antaryamin. Yah sarvesu bhutesu tistan yah sarvarii 
bhutani antaro yamayatL Brfaad.-Up. s 3 — 7. The Jlva exists as such 
because he identifies himself with the forms which are produced by the 
Maya S'akti of the Brahman. The knower of the Self is not so deluded 
8S Knowing which* oh Pandava, thou wilt not again be deluded ". Yaj 
jSatva na punar moham evam y&syasi Paijdava — Bbagavad-Gita* IV, 35. 

4 Having dealt with the Nirgurja and Sagurja Brahman he proceeds to 
deal with the variety of philosophical opinion. 

* Referring to Kapila who says that all is permanent as Purusa- 
Prakrti with the two states of appearance and disappearance. According 
to Samkhya both Cause (Karatia) and Effect (Karya) are real (Sat) for 
Karya is nothing but a transformation (Vikrti) of Karaga (Prakrti). In 
Vedanta Karana is Sat and Karya, Asat (unreal). 

§ The doctrine of those Buddhists whose psychology is alleged to find 

no place for the enduring unity of metaphysic which is the Atma. Uda- 
yanacarya says that the Buddhists allege that Buddhi or the psychic 

consciousness is Cetana (in-itself conscious) and not dependent for its 
apparent consciousness on the enduring Atma and that hence the followers 



THE GREATNESS OF S'lVA 7 

And yet another teaches that of the world and its various 

elements 
Some things are fleeting and others ever endure/ 
But Oh Destroyer of Tripora I s 
Though the multitude of doctrines bewilder me, 
1 am not ashamed to pray to Thee 9 
For my tongue cannot be restrained. 2 

X 

In order to measure Thy 'greatness 4 (which is Light and 

Fire 5 ), 
Of Thee who art embodied of Fire, 
Virinci 1 went upwards and Hari T downwards 



of this doctrine are called Buddhists. So the Sarvastivada or Ksanika- 
vada is said to have taught that all is momentary. When a thing is 
destroyed another identical one is immediately created. In this way the 
ever changing course of the world seems unchanging like a stream of 
water in which the water is always changing yet it appears as if 
the same water is passing through the bed of the river although in fact 
it is not so. According to the Sensationalists (VijnanavadaJ what is true is 
sensation which is momentary* According to the Nihilists (Sarvashunya- 
vada) the world is like the fleeting objects seen in dream. 

1 The Vais^esika^ and Nyaya Dars'anas which say that Ak&sfa, Kala, 
ParamaijUj Dik and Atma are permanent (Nitya) and the rest are not (Anitya). 

s See p. 2 9 note 4. 

$ It is not necessary to know all this. Whatever be Nitya or Anitya 
matters not. What does matter is that 1 can pray to Thee from the prompt- 
ings of a heart full of devotion to Thee. Let the doctors dispute, the 
course of piety is straight* certain and sure* 

1 According to past traditions (PurS kila as it is said in Sanskrit or in 
ancient time as we should say) Brahma and Visr^u were one day disputing 
which of the two were the greater. S'lva then to humble their vanity 
appeared in the form of a fiery LImga which they set out to measure. 
Their failure to do this made them humble seeing that they, great though 
they be, were noihing in the presence of the Supreme. 

5 Lit, which is a Mass of Fire* 

6 Brahma. Virinci comes from the prefix Vi indicating various kinds 
of beings, Rac to make or create and the affix In in active voice, for He i§ 
the aspect of the Trinity (Trimurti) which creates. 

1 Visnu. 



8 THE GREATNESS OF S'lVA 

Yet they failed to measure Thee. 
But oh Girls'a S x 

When they prayed to Thee with strength of faith and 

devotion s 
It was then that Thou dld'st appear to them. 
How then is it possible that service of Thee can be 

without fruit? 

X! 

Though the Ten-headed One 8 had with ease conquered 

the three worlds 4 ? 
And destroyed all his enemies therein, 
His arms still itched for war 
(And fresh worlds to conquer) 

O Hara ! this was done through unshaken devotion to Thee 
And the offering of (nine of) his heads to Thy Lotus feet 
As though they were themselves a row of Lotuses. 

XII 

When Ravaria put forth even against Thine own abode on 
KailSsa,* 

*A name of S'iva from Giri + S'a "mountain-sleeping". He who 
was greatly attached to his wife, Gms'a is from Giri + Is'a: Lord of the 
Mountain Kailasa. 

s As J- C. says S'raddha (faith) is mental worship (Manasikaseva) 
whilst Bhakti (devotion) is bodily service (Kayikaseva) for in it there is also 
bodily action, such as obeisance s kneeling, the folding of the hands in 

supplicatory prayer and so forth. True service of S'iva must bring forth 
the appropriate fruit for the worshipper, 

8 Ravai3a the Raksasa King of Lanka, who had ten heads and 
twenty arms and whom Visnu in his seventh incarnation as Rama* son 
of Das'aratha, King of Ayodhy§, came to destroy. Ravana was a devotee 
of S'lva. He offered nine of his ten heads in the ecstasy of his devotion to 
S'lva like other worshippers do flowers. 

* The upper, earthly and nether worlds* 

5 Mount Kailasa* the Himalayan abode and paradise of Sfiva, 
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The force of the forest of arms gained through worship of 

Thee 
Thou dicTst but slightly move the tip of Thy toe 
(On which he fell and fell) 
And stayed not falling even when he reached the nether 

worlds. 1 
So, true It is that the wicked forget the benefits they have 

received. 1 

XIII 

Oh Giver of boons ! 

No matter of wonder is it, 

That Bana 1 who made the three worlds 4 his servant, 

Overcame the great dominion of Indra * 

Since he worshipped Thy feet, 

What prosperity is there not for him } 

Whose head has bowed to Thee ? 



1 According to old traditions (Pura kila) Ravaija used to go every day 
to Mount Kailasa to worship Siva, He found this however troublesome 
and thought to save himself this trouble of a daily journey by carrying off 
the whole mountain to his abode in Langka (Ceylon), He began thereupon 
to pull up the mountain which trembled as he assaulted it. ParvatI, 
Suva's spouse became afraid and embraced Her Husband for safety, 
S ? iva upon this disturbance merely moved his toe and sent Ravaija tumb- 
ling down through space to the nether worlds from which he was sub- 
sequently raised by Sfiva. Though the strength of R&vana came to him 
from the Supreme he forgot this through his wicked nature and assaulted 
the heaven of S^iva. 

1 Upacito Muhyati Khala/z= (ht.) The wicked (Khala/i) in prosperity 

(Upacita^) loses his senses (Muhyati), that is, forgets the source of his 
prosperity, 

n Bana was eldest son of Valiraja the Asura and had a thousand arms 
and with all weapons battled with S f rl Krsna. Ravaija also conquered 
Indra, 

4 See note 4* p. 8, 

5 Svarga (heaven) only was the conquest of Indra who was conquered 
by the conqueror of all the three worlds including Svarloka. 
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XIV 

Oh three eyed One ! l 

Who from mercy to Devas and Asuras 

And fearful of the threatening destruction of the universe, 

Did'st swallow poison,' 

Doth not its blue stain on Thy throat enhance Thy beauty ? 

Yea ! for even a disfigurement Is full of^grace 8 

In Him who suffers It 

When seeking to rid the world of its fears, 

XV 

Even Smara 4 whose world-conquering arrows 6 

Are never discharged in vain amidst Devas ? Asuras 8 and 

men 
When taking Thee to be like any other Deva T 
Met with death.' 
It is not good to attack the self-controlled. 



1 S'lva Is called Tryambaka because He Bad a third eye in his forehead 
which is that of wisdom (Jnanacaksuh). An esoteric meaning of the term 
is that He is ** the father of the three" that is Brahma, Visnu and Rudra. 
See my note to Ch. V, verse 210 and Ch. I, verse 8 of Mabanirvana Tantra. 

* At the churning of the ocean poison issued which S f iva swallowed 
to save the world. This caused a blue stain on His throat whence He is 
called Nilakan|ha, 

s Dusanam api bhu^anam. 

4 The Deva of love ; Kama* 

s With his arrows he stirs up passion in men and women. 

* Enemies of the Devas* 

7 Though Siva is greater than any of them. 

s Sraartavyatraa abhut=I#. 'became a thing to be remembered, a 
thing of the past \ The Asura Taraka excluded all the Devas from heaven. 
They went to Brahma. He said that as the Asura had acquired his great- 
ness through His grace He could not take it upon Himself to destroy him. 
For one does not destroy the tree which one has planted with one's own 
hand. He however suggested a plan in which the aid of Smara was to be 
invoked* and that was that Sftva Who was given up to Yoga should be 
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XVI 

By the stamping of Thy feet the safety of the earth came 

In sudden peril ? 
By the movement of Thy arms strong like Iron rods ? 
The stars in the ether were scattered^ 
Lashed by Thy loosened hair the heavens were troubled* 1 
Verily Thou did'st ^nelj dance, 

tempted to unite with Parvatl, of which union a son would be born who 
would destroy the Asura. Indra asked Kama to go with his wife Rati and 
his companion Vasanta (the Spring) to Suva's abode Mount Kailasa. On 
their arrival and under the influence of the three Devas the season of Spring 
appeared on the mountain to the great surprise of the Rsis there, Kama 
standing behind a tree shot an arrow at Siva in Yoga at the moment that 
His wife Parvati was putting flowers in His hand having done the hermit- 
age service for the day. As Her hand touched His, Kama let fly his shaft 
of passion. £fiva feeling of a sudden passion and loss of seed wondered 
what was it that thus distracted Him from His Yoga and looking round 
saw Kama behind a tree. In anger His third eye flashed fire which con- 
sumed Kama to ashes. Sfiva's seed was thrown into Fire who unable to 
retain it threw it into Ganga who in turn threw it into a reed forest where 
Kartikeya called the Reed-born (S f ara-janma) was born. He became the 
leader of the celestial hosts and the Destroyer of the Asura as Brahma 
intended. The hymn points out however that Kama was wrong in thinking 
he might play with impunity with S'iva as with any other, for He is the 
great Deva and the self- controlled. And yet Kama in part succeeded 
though at the risk of his own life — so dangerous it is to tempt the self- 
controlled. 

1 A R&ksasa having worshipped Brahmg, asked Him to grant him the 
power to destroy the whole world. Brahma half assenting half unwilling 
bade him wait some other time. The other Devas hearing this became" 
afraid and went and spoke to S'iva. The latter then danced in order to 
delay the granting of this boon by Brahma and to distract the latter and 
thus to save the world. But his dancing was so mighty that though done 
to protect the world its very existence was threatened. The meaning of 
this incident is explained by another. Some Raksasas went to the 
territory of a King and began destroying a village there. The King sent 
his army against them to protect the villagers. But this same army was a 
trouble to them with its extortions and so forth. But while the army was 
a trouble to the villagers yet it did good to the kingdom which was 
threatened by the Raksasas. Such is the nature of things that it is not 
possible to do good without some accompanying evil. When we look at 
the whole sub specie mtemitatis what we thought to be evil when con- 
sidered as a fact detached from its surroundings is no longer seen to be 
such when taken as part of a whole which is working for good. So with 
the dance of S'iva. 
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But to trouble the world in order to save it 
What mystery is this ? l 

XVII 

By 8 the flowing stream in the skies 3 

The white beauty of which is the whiteness of the 

countless stars which are the foam therein, 
And yet seems (as against Thy greatness) a mere drop of 

water on Thy head, 1 
The world again became an island encircled by a fluid 

ring. 6 
By this the divine greatness of Thy body may be gauged. 

XVIII 



6 



When Thou did'st resolve to consume the three cities 

The earth was Thy chariot 

The sun and the moon its wheels 

Indra 7 the charioteer 

The Lord of Mountains 1 Thy bow 

1 Vamaiva vibbuta. Sftva's Vibhuta (Lordliness) Is Varna (contrary) 
to what we see in ordinary human actions. The action of the Lord seems 
full of contradiction as instanced by His troubling the world to save it. 
See last note* 

3 Now, as J. C. says, the greatness of His body is celebrated. 

1 The celestial Ganges Mandakini, the Milky Way. The same stream 
is in the heavens Mandakini, on earth Ganga and in the netherworld 
Bhogavatl. 

"Even the heavenly Ganges but a portion of whose waters were 
sufficient to surround the world appears as a mere drop on Siva's head. 

5 Dvipakaram jaladhivalayam== ocean encircled island. !Rsi Agastya 
once drank up all the waters of the world which thus became dried. In 
order to restore the water so taken the water of the Ganges on Siva's head 
fell to earth when the oceans re-appeared. 

1 Tripuratrnam— Tripura which is no better than a blade of grass 
to ffiva* For Tripura, see p* 2 S n, % ante. 

1 Shatadhrfti. 

1 Meru (J, C). 
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And Vismi Himself Thy arrow 

(And yet why was this) for they were but as grass before 

Thy power ? 
With such Implements Thou wert but pleased to play, 
Thy Lordliness Is not dependent on them. 1 

XIX 

Oh Destroyer of Trlpnra 1 % 

When Harl 1 desired to worship Thy feet with a thousand 

lotuses. 
But found that one was lacking 
He plucked out one of His own lotus-like eyes. 4 
This devotion of His assumed the form of His beautiful 

discus 5 
Which He Is ever ready to wield for the salvation of the 

three worlds* 

When the sacrificial rite is accomplished 

It Is Thou Who givest the fruits thereof to the worshipper 

When the ritual act is over. 



1 Why do so much to destroy that which is but grass before Thee ? 
No one uses an axe when a finger nail is sufficient. He could have done 
it of His mere wish. The will of God is not dependent on anything. He 
could have done without them but the play of His will selected them as 
the instruments of His purpose (J. C). 

2 See p. 2, n. 4 3 ante. 
1 Visnu. 

*Visiiu was wont to worship S'iva daily with a thousand lotuses* 
Finding one day that a lotus was missing He, rather than break His rule of 
worship, plucked out His own eye to make up the number of a thousand. 
For this devotion S'iva gave Him the Sudarshana Cakra or Discus which 
Visnu always bears. This discus is itself devotion : devotion, as it were, 
materialised ; and this devotion again it is which saves the world and not 
any mere material instrument. (J* C). 

§ The Sudarshana Cakra, see last note. 
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How can It have effect without prayer to Thee ? 
Therefore seeing that it is Thou Who art the surety 
For the fruit of all rites 
Men repose their faith in Veda 

And commence all ritual actions with certain hope as to 
their effects. 1 

XXI 

Oh Thou Who art the refuge of all I 1 
Daksa 1 was diligent and expert of action 4 
Lord of sacrifices and creatures ; 5 
The priests of his sacrifice were f?sis> f 
And Devas were the masters of the rites/ 
Nathless Thou f Who givest fruit to all sacrifices s 



1 Here the author refers to the fruit of rites. How can a Yajna (sacri- 
fice) which is mere action (Yagas tu kriya) give of itself fruit. It arises, 
exists and is gone (Btpattinasba-dharmayogat anityah) : that is, it is not 
permanent on account of its being connected with coming into existence 
and dissolution. Moreover the action (Karma) is here and now but the 
fruit follows at another time, place and region. It is therefore Shiva and 
not the Karma which produces the fruit (J. C.) 

In this way also the Mimamsakas are refuted though they seek to meet 
the difficulty by saying that ritual Karma produces Apurva which exists up 
to the time of giving and is the giver of fruit. See ante, p. 3, n. 3. 

2 Here the Hymnist points out that without prayer (Aradhana) to the 
supreme Purusa all ritual action is futile. 

s Daksa— father-in-law of Sfiva who prepared the great sacrifice 
known as " Daksayaina to which however out of slight to Shiva he did not 
invite Him. Suva's spouse Parvatf hearing Her husband abused by Her 
father yielded up Her life on which S'iva came and destroyed the sacrifice. 

# Kriyadaksa. 

ft Kratupati ; Tanu-bhjtam adhlshaA. 

s Seers such as Bhrgu and others. 

1 Sadasya : that is, the Vidhidars^in or inspector of rites ; generally a 
Brahmana, who overlooks the carrying out of the rite by the other priests 
and sees* that everything is faultlessly done. In the present case so magni- 
ficent was the sacrifice that in lieu of the ordinary Brahmanas, £§is and 
Devas were the priests and masters of ceremonies respectively. 
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Didst destroy his : l 

For the sacrifice of one, who lacks faith in Thee* 

Bears fruit of evil only* 

XXII 

When the Lord of Creatures 2 overcome by sudden 

desire 1 
For His own daughter* 
So urgently desired to possess her* 
That He changed into a stag 
As she fled from Him in the form of a hind, s 
Thou did'st (in anger) bend Thy bow againt Him 
As He sped in fear to the heavenly spaces; f 



1 For Daksa carried out his sacrifices in slight of S f iva« Lack of 
faith makes all offerings ineffective, 

s Brahma. 

s Here, Brahma is represented as being subject to the greatest of the 
passions of His creation but S'lva Whose praise is sung is the self -con- 
trolled Who is free of it, Brahma is associated with the Rajo Gnna which 
is the cause of desire — the passion of mankind generally is shown in its 
collective unitj Brahma being treated as the Samasti of mankind. Rajo- 
Guna acts by way of passion, and is here displayed in the acts of the 
Devata presiding over it. The incident is referred to in Linga Parana and 
in Kali Purapa though in the latter with some variance. In the seventh 
century A.D. KumUnla in his Tantravflrtika (p. 189 Trans.) explains the 
incident symbolically as follows : 

* s The word PrajSpati means one who protects ail creatures ; as such 
it can be taken as a name of the sun ; and it is an ordinary fact that towards 
the end of night the sun touches the dawn ; a? the early dawn is brought 
about by the sun it is spoken of as his daughter ; and it is the following of 
sun after dawn that has been described as Prajipati running after his 
daughter/ 9 

4 Samdhya—the dawn* 

$ Riramayi§um : indicating the intensity and urgency of His longing. 

6 She in fear of Him changed into a hind whereupon not to be thwarted 
He changed into a stag. 

1 According to Markancfeya Purana when pierced by an arrow He was 
changed into a star. 
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And, Oh Lord 1 the force l of Thy hunter's hand 
Has even now not released Him. 2 

XXlil 

Oh Destroyer of Tripura ! 8 

Devi saw him of the flowery bow 4 

Burnt to ashes of a sudden before Her very eyes 8 

Like, as it were, some mere blade of grass 

When he thought to accomplish his design by the aid of 

Her beauty.® 
If even Devi after seeing all this 
Yet thinks Thee to be uxorious 7 

Because Thou and She art each the half of one body. 8 
Then indeed must youthful women be deceived 9 
Oh Thou Who art self -controlled and the grantor of 

Blessings. 

s Rabhasa when used in the masculine gender means attachments efforts 
love; but in the neuter —force (ByMi Diet). 

f Slva is represented as holding Paras^u (axe) s Mrga (deer) and 
making with the other two hands the Vara and Abhaya Mudras. The 
deer here is Brahma as above described. Siva is thus so powerful that 
even Brahma is under His subjection and having captured Him, He has 
not even up to now released Him. The Hunter holds to what He has got. 
He is the Giver of bad fruits to those who do bad things. 

* See note 4, ante, p. 2. 

4 Kamdarpa or Kama, Deva of love. 
5 seep* 10, note 8* 

* His design was to get Siva to unite with the Devi for the begetting of 
Kfirtikeya. This he thought to do by tempting Siva with Her womanly 
beauty. See p. 10. 

1 Strawang. Here the notion that He is uxorious because He has a 
spouse is refuted. 

8 Deharddhaghafanat : "On account of combination of half a body." 
Male and female are but halves of one whole as Plato also taught. (See 
II Ch. of the Kumarasambhavam.) 

9 If Parvati does not understand Siva's nature how can ordinary 
woman folk be expected to do so. 
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XXIV 

Oh Destroyer of Smara ! l 

The burning ground is Thy field of play, 

Thy companions are Pis'acas ? 2 

Besmeared art Thou with the ashes of the funeral pyre 
Thy garland is a string of skulls ; 
Let even Thy name and nature appear inauspicious 
Yet s Oh Giver of Blessings I 

To them who meditate on Thee they are supremely 
auspicious, 1 

XXV 

Thou art the great Truth, beyond all words* 

On Which the self-controlled deeply meditate, 1 

Fixing their thought abstracted from all outward things 

In the manner ordained by Yoga, 

Restraining their breath/ 

Their hairs erect (with joy), 

Their eyes filled with tears of joy 8 

Immersed, as it were, in a lake of the nectar of delight 



1 The God of love, v : 15, ante, p. 10. 

1 Inferior spirits generally of an unclean nature* Sfiva befriends all. 

s An ordinary man who is attached to such inauspicious things is 
blamed. But here His extraordinary character is expressed. Nothing 
is inauspicious to fsfvara. The worshipper has nothing to do with this* 
However inauspicious these things appear to him to be* let him remember 
that S'iva is ever auspicious to those who worship Him. (J. C.) It is only 
to the Jlva bound in separateness that some things are auspicious and others 
inauspicious. All such terms involve relativity* Around the Supreme al! 
things are gathered in their natural order. 

* Here he speaks of the oneness of S'iva with the Parabrahman Who 
is the inner Tattva (Antastattvam) and hymns Him as such. 

5 By Puraka t Recaka, Kumbhaka. 

s Blissful tears as it Is commonly said— Anandas r ru» 
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XXVI 

Thou art Sun^ Moon* Air and Fire 

Water, Ethe^ Earth and the Sacrlficer too f ! 

By such words did the ancients seek to define and limit 

Thee 1 
Bat we ourselves do not know that which Thou art not 1 

XXVI 1 

Oh Giver of Refuge ! 

The Mantra Om 4 with its three letters k P XT and M 



1 Atma : according to Yogavasista, Yajamana is so called. 

1 Tlie verse deals with S'iva's eight forms called Astamurti. Is^ana 
(Sun), Mabadeva (Moon), Ugra (Air), Rudra (Fire), Bhava "(Water), Bhlma 
(Ether), S'arva (Earth), and Pas'upati (Yajamana the sacrificer here called 
Slma). 

'The ancients (it is here suggested) were unable, as we too are, to 
conceive the Formless and so conceived of and described S'iva with form 
as limited intelligence must do. But here eight forms only are given. 
But there is no form which is not His. Brahman is not the forms which 
are but finite creatures of His infinite power (S'akti) but is in them as 
their inmost Self (Pratyagatma) and Witness (Saksl), that is as Knower. 
It is That, the object of which (as S'amkara says) is all the forms ofr 
knowledge (Sarve pratyayah visaye bhavanti yasyaj which is the Knowe- 
in all cognitions and the Seer in them all as the power of Conscious- 
ness in-itself (Cicchakti-svarupa-matra&). Objects (Rupa) and ideas of 
objects (Nama) are the constituents of our differentiated knowledge which 
is underlain by the undifferenced Blissful consciousness which is true Being 
or S^iva Himself. 

A great sage has put this shortly as thus : 

Asti bhati priyara rupam nama cetyams'apaScakam, 
Adyam trayam brahmarupam jagadrupam tato dvayam. 

Being, radiance* bliss, name, form — these are the five parts or aspects. 
The first three are the forms of the Brahman, The other two belong to the 
world (Jagat). 

* Here he speaks of the great Mantra Om, which is comprised of the 
letters A and U and M ; the first two coalescing by Samdhi into O* Its 
greatness exists both in its wholeness (Om) and the parts which constitute 
it (samastavyastataya). It is the mystic (Guhya) syllable of which Manu 
5ays: that he who knows its sense Ioiqws the Veda (xi, 266). Within it_a$ 
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Describes Thee collectively and in each its parts l 

It signifieth 

The three Vedas * 

The three worlds f 

The three states of consciousness 4 

The three Devas fi 

And the (transcending) fourth state 6 which is Thine, 

Encompassed with most subtle Sound 7 



the first and last is ail sound and from it proceed all the seed-mantras 
(Vijas) of the Tantra. The Pranava (word of praise) or Om stands for the 

Brahman and the VI ja Mantras for the various Sagunarupa or forms with 
attributes of the different DevatSs. 

1 See last note. t . 

s A=Rk; U=Yajus; M=Saman. In this verse the triads of Om are 
alone referred to but there are Tetrads, Pentads, etc. See my Introduction 
Prapancasara Tantra. 

s A=Svarga ; U=Marttya ; M=Patala. In the first or Heaven are the 
Devas in whom' the Sattvaguna which, as the Samkhyatattva-kaumudl 
says, is " light (i.e., not heavy) manifestation and desired " (Sattvam laghu 
prakWakamistam). All happiness, kindness, well-being are the effects of 
this Guna. In the second or mortal world there are the contraries : right- 
eousness (Dharma) and unrighteousness (Adharma) for men are dharma- 
dharmayukta : virtue (Punya) and sin (Papa) for Rajoguna here predomi- 
nates ; and from the third or nether world the gates of which are protected 
by serpents issue the Asuras and other manifestations of the dark Tamoguria, 

4 Waking (Jagrat), dreaming (Svapna) and dreamless sleep (Susupti)* 
See Introduction to my " Six Centres and the Serpent Power '\ Con~ 
sciousness itself is Being which is permanent without states ; but there 
appear to be states owing to the reflection of consciousness on the associated 
unconscious changing forms. 

s A = Brahma ; U=Visriu ; M = Rudra. 

s Turlya derived from Catur (four) and Ca which the Vedantasara 
defines to be Brahman without Upadhi (Yadanupahitam caitanyam tat 
turlyam iti ucyate) and which as S'ruti says, is S'antam (peace), S'ivam 
(good! Advaitam (non-duality) and, as Sayaria says, the Deliverer (Taraka). 
Brahman is Trayi, that is, has a threefold aspect, in the three Devas, with 
their three Gunas, Rajas, Sattva ? Tamas. This aspect is represented by 
each of the three letters of which the Mantra is composed. But the supreme 
unconditioned fourth state both includes and transcends all It is the indes- 
cribable Turlyam Tejas which the whole Mantra ideates. ^ 

1 The supreme subject matter (Pratipadyam) of the Mantra is environed 
by subtle &s Sound" (Suksman^da) its emanating activities. None can 
approach thereto save through a knowledge of Bindu t Nada, etc. See my 
work last cited* 
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XXVIII 

Bfaava* S f arva* Rudra* Pas'upatI 

Ugra 3 Mahan ? Bhima, Is'ana l 

In each of these names is Mahadeva and Sfruti 

To these precious names do I too offer my salutation, 

XXIX 

Reverence s to Thee } Who art near (to those who serve 

Thee) 8 
And yet art far (from those who are heedless of Thee) ; 4 
Reverence to Thee 5 Oh Destroyer of Smara ! r ' 
Who art both the minutest of the minute 6 
And yet the greatest of the great 7 

1 See v. 26, ante notes ; that is S'iva or Mahadeva in His eight forms* 
as Water, Earth, Fire, the Sacrifices Air, Moon, Ether and Son. The 
eight names are different aspects of the one Great Deva and based on 
S f rati or Revelation. 

2 The verse now deals as J. C. says with His apparently contradictory 
aspects though He is the one unchanging unity in all. 

8 Also as J. C. says because He is our inner Atma and ever guides* 
counsels and protects us. The words in the text are Nedista ( = very 
near) and Davista ( = very far). 

4 Or because He is unperceivable beyond mind and speech (J, C.) 
§ V. 15, ante, p. 10. 

c The Brahman is not bound by and transcends all forms whether gross 
or subtle. The form or non-self is determined and must of nescessity remain 
such as it is serving the same purpose at all times and under all circum- 
stances. But Consciousness or the Self is free to lend at Its choice relative 
existence to all or any as the objects of Its knowledge. The Jiva is bound 
by the form in so far as he identifies himself with it. The Knower being 
free of such error can assume any form great or small equally because they 
do not affect the knowing. Therefore is Brahman called the greatest of the 
great, and the smallest of the small because He is completely free to take 
any form such, as here, the atomic (the Paramanu). 

7 His body is huge manifesting in the great mountains and waters, the 
earth, the universes and the infinite spaces in which they revolve (J. C). 
As Upanisad say Anoranlyan mahato mahlyan,— ** more minute than the 
atom \ greatest of the great "• 
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Reverence to Thee, Oh Three-Eyed One i % 

Who art ancient f 

And yet very youthful 1 

Reverence to Thee, Who art all things 

And art yet beyond all things 4 

XXX 

Reverence and again reverence to Bhava s 

Who with the active quality 6 creates the universe 

Reverence and again reverence to Mnja 7 

Who with the quality of manifestation 6 (preserves and) 

gives happiness to men 
Reverence and again reverence to Hara H 
Who with the quality which veils ' destroys the universe 

1 For he has the third or central eye of wisdom (Jfianacaksus) or 
because He is Father of the Three (Trimiirti). 

s He was before all things (J. C.) the " Ancient of Days ". 

$ For He knows not old age and infirmity, but is ever fully strong and 
capable of all work (J.C.) In this connection may be cited a couplet 
addressed to the Devi : 

Idya'pya^esajagatSm navayauvana'si 
Nagadhiraja-tanaya ? pyatikomal&'si. 

' Though the first of all in the endless Universe yet Thou art in the 
first bloom of Thy youth — although the daughter of the King of Mountains 
yet art Thou very soft (i.e., full of compassion).' 

4 Visible and invisible. He is not only immanent in the worlds, but 
transcends them. It cannot be too often repeated that Indian doctrine is 
not pantheistic in the ordinarily understood western meaning of that term. 
Brahman in Itself (Svarupa) is not the form though It exists both realitcr 
and effective in it but is as Sfaihkara says " the infinite peace* the undual 
Bhuma apart from all name and form," It is as the verse says beyond all 
things that is beyond ail Categories of time, space and causality and is 
the " Absolute " only in the sense of a perfectly unrelated and independent 
self -identity and not in the Hegelian sense of the highest concrete or 
monadic synthesis of unity in difference. 

s Here the Supreme S f iva in His aspect as the creator Brahma. 

§ Rajoguga, Sattvaguna* Tamoguna : lit. H with the aid chiefly of the 
Rajoguna" and so with the others. The three Gunas co-exist but one 
or other predominate according as the function is creation* maintenances 
or absorption respectively in which case Rajas, Sattva, and Tamas have 
predominant operation. 

1 The Supreme S'iva in His aspect as Visnu* the Vi§nurapa t because 
He pleases and protects all. 

8 The Supreme Sfiva in His aspect as the Destroyer Rudra* 
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Reverence and again reverence to S ; Iva 
Beyond all qualities in His glittering Abode, 1 

XXXI 

How great 8 is the difference between my mind 

Capable of but little understanding 

And subject to sorrows 

And Thine everlasting glory 

Which surpasses all attributes, 

Yet fearful as I am , my devotion has encouraged me 

To offer to Thee, Oh Giver of Blessings ! 

This garland of words at Thy feet,* 

XXXII 

Oh Lord ! 4 if the Giver of Happiness s 

Were to write for all time 

With a pen made from a branch of the best of all celestial 

trees e 
Using the whole earth as Her leaf 7 



Previously he has dealt with the Trigunatmaka or Sagutia Brahma 
and now he salutes S'iva as the Supreme beyond all Gunas (Nirguna) 
that is as It exists in Itself and before the creation of the worlds composed 
©f the Gunas which are the manifestation of its Power (S'akti). 

s Here the Hymnist expresses his humility (J. C). 

5 The words of the Hymn are compared to an offering of flowers, 

# In this celebrated verse he sums up what has hitherto been said as to 
S iva's greatness. 

S ? arada s that is* Sarasvati* Goddess of Wisdom and Learning; for 
not wealth but knowledge gives happiness* 

6 These are Mandara, Parijata, Saihtana, Haricandana* Kalpavfksa. 
According to J, C* P&rijata is here meant, 

1 Patram : as we should say, with anachronism, paper. 
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If the mass of ink equalled the blue mountains and the 

ocean were the inkpot 
Still would it be impossible to express 
The fulness of Thy attributes. 

XXXIII 

Puspadanta 

The Chief of the Gandharvas 1 

Servant of the Deva of Devas % crested with the crescent 

moon 
Having lost his greatness through Mahadeva's 1 wrath 
Has made this best of hymns in praise of the greatness of 

Sfiva. 

XXXIV 

He 1 who having worshipped the Lord of Devas b 

The Giver both of Heaven and Liberation 

With mind intent and folded palms reads this hymn 

Will himself be worshipped by Kimnaras 1 

And go to S'iva* 

This unfailing® hymn has been made by Puspadanta 

1 Devayoni who according to the Vi§nu Furana were sons of Brahma 
" born imbibing melody ", celestial musicians and choristers who play and 
sing at the banquets of the Devas belonging together with the Apsaras their 
wives to India's heaven* 

2 The " great Deva " a title of S'iva. 
1 See ante t introduction. 

4 Here commences the Phala^ioka which follows all hymns and 
specifies the reward which is to be got by its recitation. 

5 SW. 

s Svarga f that i$ f heavenly enjoyment which is yet transient and 
Mokga or Liberation which is beyond the sphere of enjoyment and which 
endures, God gives both as also earthly bliss which is a faint reflection oi 
the glorious BhSmS or Divine Bliss which is His nature. 

f Spirits (Devayoni) of that name. 

s That is in reaching its object. It is always fruitful and efficacious. 
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XXXV 

With him l who reads this hymn 

Which has issued from the lotus mouth of Puspadanta. 

And which is the remover of all sins 

With him who learns it by heart 

Or keeps it in his house s 

Mahes^a Lord of Creatures is pleased. 

(Here ends the Mahimnasiava) 



1 This verse occurs in the MS. I have used* 

^Stotrega gfhasthitena. It Is a good thing to have sacred books in 
one s house even if they are not read. For this possession leads to their 
beiiMread by the owner or others and the work is thus preserved. So it is 
said he who has books in his house is a Pandit (learned man ",— Graathl 
bhavati patiditab. 
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awsrat <?M$ ^ &m gssftsft =f " eft wnftj II * II 

^rr awfan *W?, <ref| sww>nTm f*rc: ; sre:, ?3W fe^r 3TcrcmT: 
$teT *?%g: 1 <?f ^ i ^^ere ^FwfsraTf^Pi 1 1%§ s^n^^TTOf^r 
<wfo<t: I <^f sjtfsfa e*Nf fg^rrafri^irf^ Jif«rorcr, ^^i^Tf^nR^ 

wra *wt 3%% fepnwSrroj ?^f *rfa: *swfa:, gwr: qfarm: qftqras:, 
tefe: tffar JwfcT qfai^ ^foT aswr *rafa cWT, ^oi^^^argT^i: ; 
3tf&$ mfo I r^w >^nftfe ^ wf aft fc 5* &n$& I ^"f t f ^ 
?g& t^; xtf&v qprti: fowl?: £Rfa <$% 3T¥*It4: II * II 



1 1, f*. »> 

^t ^ w^fta ^n — ara^nfif ! *r *#th *f?rcfq ^sft 
3T?i§wn snft?t*% qzqzrf^qor wi^rM^of <#*t tfri *rar 

WTOT 3(ft3% Wtft I 3irft^£fa qjpra'J , 3ffi: gwfWh I 

snsTOft %sa«r «?fi«r raHaT: g*r n » ?ft n 

ft«E^ ft^ft ftM WT4 qq^ qft*n ^^RT3#q: " ffcH 

qgT— a^Ti^n, *r ^ <rcq *rf|^ sqiifW to, q^ra^r 
qqa^Rsfrr siftsre i gq*qf ^ft^Tg^Tif^qcfT i mt A vfem 
%^tsfq *ife?mflre% i g *rf|*TT $*q sfasq: ? atfaq^itaqra qsqrfq 

f^«n: f$qqki^*iT jft ^^ cw f^f^^^^ftq^q^ftfo i 

areHft q? j ^^KTf^r mmt to «rat i im%, q*q sret * qwfa, 
arcm* a^r: aqqifcr qjf ^faqq?^ arqircfcr ^fcftfa *w: ii ^ n 

*Fiq^ ^w$f^q , i<ftac<=isflsqroiHiq cRfrf^^feqiwncq^Kl^ Tsiq^rffa 



*mrcrt ftqm: I ?nt: sn^Ffctft:, in.; ^ HftHFi $f3rcfo %^tsfq ara- 
gsntrST ^fo?rn 3jfar% ; cT 5 ?! flRctel «Tcf§ smife Ti^ra: ^sr, 

srfera I s ^^t nftqr ^^ safari: I wfag 1 WJrite?4 : I ?rai *fa- 

st^rfe ^ %?nfq mi * sm- 1 ^^ ftro ? ^ »faft *r%^ i ^fag * 

ufafti I swm! I ffo 1 g*gfr, IC*^:, ^Fft ufefar *n- 

T^fST ^f^ta^X^ aw 5 ^ ^*rgu ^n«r^ ^fsRcftft 
*nf snaa^qej aw sfa aateft ?# ^r ^4 R^€cr s^qsra Ml; 



q^f ffa *T3: I " flf »TT^F*ra^: " 33TC?: ! ' ; ttftl q^ *# R^ =3 

w*mt n ^ 11 

?rsp#ciT *fe I t m^l ?R §??$: f^FTcT: «ift ^ £R: feWTf ft*? 
arra^WH *T3fcF fej ?t *3tfteqsT: ! f% *gm ?ra? ^rre: foe: ftfecf: 
C^rt:, ffc ijn 3TT. ? «5p#*T: ; mg^jfrr gfw: i gsr: ^r^: ? m$- 

q¥ ?gfe: fWwrwcf ^1^15— w mfa 1 m gd^j, t s*h*r ! 
<$t J^tqi *roft «rrt: ?prprc3°%3 g^rnftafaratf jsprferc f*mw II ^ II 

^ I I *; ! * fa! |f 3 stf <n *M sim *rat 
affefafoRKWifan d§s?§ faffcg^ <$% sreffo: srsppr: snfisrc- 

*ft*!W5T: sqwfcff f%RfcT«Tf% f^a f qfof | 3jfM*q fe^nrR^T f% 
qj?TDlft^Tf— ^ $1^? sTqfa?§ %^RfcRT3J'U ^ <TOT 

flT^sr^ftfwi $5 ira!§ %3 335 5F*% wfrgftRsmg sq# 



Wnfa^fft «WWIWT^. aRFTOTlf ^P#JT^ I cRI ^ wt ^ ^ST *t^T- 
2ftf% qfaTOT: %f¥#Tt?R5T $SOT q$ * *?^, 3RI&lf mfo- 

m\ fcss 333 ifc ^ ^^f ^tH^i ft ^s ml gfc Sts- 
Wdflfo : tag OTjrrg sraft^gflttiR^hiti, S5 $ft> ^ srefor: 

c^ft aws u lWiqafflfeqfr II V II 

ftflftf ffcT 1 | ©1 *W f3$: fffcRT: #K?: ^ff^ f#mt 



^fa?33lfM* 5RT: ^Trcftfg^ sifa fTOktffo STfSfrr I «PI 

Ssratft $a& I gsiT $: $wte#ft f%$W: S^ ^ft I R3*W#f left 

gpnf^fef 3 «nfal^fa IT* I ciSiT *P 3qiq> ftftWROWSJ 1«IT 
q^^j: $313** 3[0¥^^Tf"TTT:, mi IS: qj ftfesft fafWR°T 

^ROR^snA^m^ i '^^i^sfq ftfa^q ^q%fa a»raifa?n^ I <fjt qr 

sR^f^r fJn^riWR^ Sf^T%T ?WT 35: m^ ^Tlft ^^I: ftRTOft- 
iiMPH^ 8HT«n^ fig: qsWNKflf^IR^fs^fq S^tfcf 

^cnqq sqi^ff spfiCTfti — ftBrilri fogs ijuifM-Hiy ags ert^sqscT- 
ft?q%q m<jfrq° i ^r%, f^M qmft, ^^rq c<«ftr*i**JL; a^ 
<jOTf: 1 *: ; f^: ^m ^r a§R?ft°T f^R ssrfe' I fqs*ftf : s^rfa ? q* 
gqiq: BP*ft *req e cPfcfi: I ^ %ra: gstftapfc I fegq^Fi: surfer 



<F?re: ; mi ^t^r sig^tf iW ^w^ftm fan *r$ i 
fteftfci *ra: I # 3T%?r n^ftq anf f33>: wm %ra ^nforgrqi^ti 

5i»n ^, awrasira; I i ft swsqi^t srarctsfa I faran^NT- 

fsR^, qftw^j STOP* f^k, T Safari: I >ip*rfts?g<§- 

4w v& i 3rt: | s%! ^Jn *^re1ra *ra# *rt ^53^»t:, «rawt 
*ift #^ ^fe ^ra ssr § 3^ i «#RfHra>: ssraifavft- 

qnfeHJ Sm^^THS: I "#R§ ^ ^" PW5I "*nt 
W*tfh m$ ^T% %qt Trf: " %fa " 3m**r ^ W& * ^ <*%*: 
^R" |ffo s^Tff : II *\ II 



^tftcIT: fej 51 foq?t 5FJ? 3i#r ^rt % W&RW: fisq? ft -^ arf^| 

c^ffon^, %$&m ft ^»ra %&%-— ^wiftfo I 3r?w spm! #srt^ ? 
*raftfa: ; ^cqfti^: , arfaBiaroi; 3cqT<?% ^afa- st^t^ ; «R^q 

^ WlflpFR f¥& ^ R^HHt »UH^ SI^qfaiT 
=* 919$ JffiRJT ^fcF — 

f*Rraft% w& $%%ra: " ?ft i tore an f^sair^% «thrm 

cR^sJH^ «n^ 3W TRR^, CRT qpi W 1**: I 3«?T ^ Jftcnqf ; 

" gRift: aforffo wrcn^ f^s^r i 



g5r ft mmfkm^^m^^ *fawm i m i ^ifq% ; 
" warn w*& ?h srrat ^htsr^ I 
#r srapwt $Wta g^^n I! " ffa I 

sjwfafap*. i ^wit 5RS?Rfa %: I T g ^rforcortfsp*: i #r 
a^ m MA ? ^ ^wmkn u " sfe i 

^RT^^ ^% ST^FJ^ft ^ W* II " ffcf I 

^ramiqi ^RR^q^ffoi goif st^r; qw^T =3 ?q*tt^ to i 
fapjfomr: I w q*raf srant ajfa: «gs[:, am ^ qst^qf JHfTfc 



ftrajRi:, sNbsrt:, qsrafesRr:, fsfeiR&fir, a <# tfi: ; gs^-, 
%0T3FTO: qran^fc , S ^RT HFF: ; ?f?r s^fa a^aj s?ssn% srfi# 
^HTc3 i# eft, SP-facT nwRt 3T^^r SI^TFT I7TJT:, gfcq^ sjfa% gfo 
I? 'WJ. 3W.; 3T^: tpa|^ %lftc^ SR^T, ^fa^I; ^egSRl^, 

I s * ; sgs S3, ^» ^ i*n sw: a*n rsrferc: il ^s h 

tffte ffo I I ^1 #$■ I^f?: ; ^|lf ftfM»IOT[j q^t 

^fah$m %?%3ifkm\ ^ wrf% wfa mwfcs i ^Tf^w- 
sfte&ng; <w%ft5: i ^ fam fst^ fa: w&t # i *fc?9*g- 

ft?n5— ?nftfa i ft *wrar anrow *r cr^sr^ f^ T ^fo^f.. 



%qfft j <mmfa iflpfcl ^f^ sm*ra 3>tefa cI^T 3W ff^iwf: 
gs^srafftfowT «rat wwf^fr^T arc: w ^ptc^t nft«rf^ i 

qft^ " |cTO || <: II 

<#rc: ; aqf:, wsn; %df&T 5 =^rc: srgsq: I $Ris$swR?r I to ; 

l?^R[3T: 3^r:, at mkR; at at aro, :?wft; smsfni I f% *pqj 
5Tg^foTf|aTq; *m: ^ ^pf&T^clt ^WJT 3<FftcfR, *g^nfa31& | 

g ^ *ptw *fCI^5f i "?apf5 *T3fr — spt^h TO^Pft f^3 sri^ 
^ IU II 



ai^frf^ ^foi^ftfcF ^ft i t to: ftrc^ «*raft I mW-nmM 

^WnSK^f *P3. ftfaa P ^RR^TC ^ T fatft lit ^ I 

*§ft ^iwrifTft&T ssrra^sft t ^ |ft *ra: I *w Wir- 

cMIS?q: 5 tfqoRi:, *?KFft, »n»R«q*R3»^R:, ^d^; SW&; *nfo, 
stensfct; fawitoir, s^reaiw^; f¥rfq^, i^fe ^ 1 ansraift;- 

qrfcft:, ftftn?r i^f; gqffea ^ *t ^t *p^f*itfa; esn gratft 1 
*tt *&i aft ^ itf sfi3% m^.— tfNfe I ig *£r ^ ^^"i P|p" 
qNiseir, wst 3T I *3 *t * ygx «§ ; * 3^ frraj ^3 #*, 
«l3SR^l«t: II ^ II 

3*1 ft® mf¥^ «J^ JTCWftfa «TC*rc fart f^T'i, 3^ft- 

*eh?& sraf^f^fWifci fans* fw ^fc^R imft; zfcmi- 

Wft ^Mpf 3Jf?H 1*WFft 9FN JRHftfa ^1 ^3^ ^ « 



3<j *j%N^rtan 

*pI3R fw^ jr*w *m-., %h a ifaipft faFsfonfofa fft g^cr- 

rR*f§ WT3T *I£mR feRf^rfR*«tt 

***** ?T# rTT«Tf rTW f^RT3f%^ IJ^frT II $o || 
gift I I ftfol ! | ftR ! 3T^^f^|^r: j arftssra^r, 

3<Tft 3^ foftfe: 3WT, m*m, «fti f^3 : 3 1STT91 S&ift 1TC3F3 

fre^f tawt <n?qf agf^gwit q^ *to flJRT^ wfa o& 
*mfa sffqg q>^ 1 ara*. era foratwpifc faf^i ^cfifci *ir: i 

iter «nft: in o 11 

Rpft srafaa*fo3fl5tf feto ^?ni— al*i$fof§r 1 1 ft% ! m 

«qft; 3?®k, ftftB*: ; aar «iw: j aw: ; qrai^, ^fc ; ftsg:, ?mr: 1 
SRfo iwft; rraft I 3T^; qfN^ra^Rfit I qrafsre*rasr? anraawrorc ; 
«i«w«k: arfePK:, 33: ?M *m <m I #^3*^335 5ft to: 1 39 
«ijj*i<k-HW*i*fc I ara^rw^gq $fa ^ qte^nsf: 1 as: ; q^i^, *fo>- 
«*R<iiVA»nwn3L ; *t^k4^rrl ? m Grara:, *#fift»F q^, 355 ; *t$m 

W cW, ^Wnq.; *p3FTWj cTT*^; ast^S^IRl qSRHTc^ROTT^ 

g^^rf^, 5PPf assr, sMfc sMflrcrft^: I " nwa=i?8foreqqfer » 



c3fq &<# IfaT |?w: in o jl 

rent* w^^fcft«f5C<wwtefsr%: 

m^ smrc»rf$%o[ snsra «m m gsra *°§: *$k ^f^su 

gfoft sjfsR^ 1 " qjR% ^ sq| ^ «J^Ri^r: 3*11^" ?t% 5?nt%: i 
3«H: I iffc: ^TOTOSN" ?T% *T3[fi{?: HUH 



c35%: c#r mh:, asm fes<#i^; $®§i% fofp*roTftfa iraaj 

cftt ^oft q^frfi:, m tf*m $ar, ^WT«rt^%: wwft:, srffc: ^tq^rc: 
*rerf w c^trfiT asm I >#r c^rfo as? *&: v® fWicR. HUH 

3?T f$55 «UR5TOT?I«Tfen^^^ Urfft i^r %^ 

nfefanW turf *i **ra* emrwift law*** M vmte 

affrrftg^, ara^Sta urift ims m>, &t- ^>wt a$*r i«Frar 
^S^cT |fa spnhB^owiPwgKRPRC. *aHa — 

srf?TST PTOI*fta£ fW5^TT%?ft IW^T TO* II \\ II 
I3PR 5IT|^| RFf, ^fareSt ®$m& %^5ft fqSRqa: 

qrai%sft 3R5^n apnwn sn^X I aw i^rew^ ma^ *m*a*fa 
wr $4 f^asTft^— asjfofa i f^; ftfea^, 3<rfaa> 

^!T%l^T ff$[ Tel: ^: ^t 5R: gflrfa. ^ 2?Tf% I sfa*?- 
WTCft ^ ipraafcri: I =*Mfa ?ft #R: I " 33T#& fafr- 

*fts?:" ?fa«n*na;n H u 

mm, <na#; *3?Ta%sft ; flrfaST; ffcria:, zzswn g£*Tsn#U f% 



^Bi 02PI?q? gsflFflfc m$&m.i ^^; Sjl^n, 5^foRRftj cff 

^f^L 3J*:fcR> ^ssfsrct ^t 9: ate, af^R; sft I a«nit f*H 
^MM-^Rl, nsfa ^ II \\ II 

f^ref «jiw^it snonnw ^fesrftfa erj^ ^fa — 

ml* ^prn*rt to to*cPt wft- 

3 5K*qT 5T5Tr% -5STWRT f^ERr^^T^TT?Tt II K\ II 

sratacmi ft«wpRfq sg(i[ gqf%^, spr^; fac^R i ^ ^m fta# 
H^%%f% I swcuRfa? srH^it %**nfq 5RfMt ct^T s^i«re*ra:- 

^ f^TSrafafa Wl: I f^TW.^*ft l^fa^TO— arm: 

%# ^J]f «W:, 3ft 3 * affeGPTfofcl I ^SqpRJW 35f% fenftfcl 
VW. I arf^W^: *PfT^ "F^f ^ II ^ II 



8* *T%l^teq: 

31$, cTfer^, sum * *ref% I f% ^ ^1 GNW&: sftlRldft ; 

sRrcft: ; spin*:, ^ftt 35R^ * ?rafa ; g%cl *?3<%%5q4: II \\ I! 



swifti I fowl t fcral M «TC3 «|?to <iW: 
m w& i: ^sto ^ifcrn ansft^, 3 ftra safai i f?s sft 

^3 2iT f«n ^t ?wt fairer srfw i spi&rfiwiTOw^ smtffa i 
5ra°CT3iradft irof^rain^ sunos^Frw f^^ofe^ fq^ 

W. I afflia 3 WIT* fqq^R^R ^S: SI WM *PRaT ^ |?qTf — 
gCTRt *I*R$ «IRPn^ SJRifol: sqi«?Rq^ 5fift9 ffoldsft $Tsq : | 
5FTgT$K|ft fPWft 1?&lfaft ^Pjgq I " SfiT^sft $>331tin$mfc- 

swfts" ipmi ii ?» ii 

Rpft Nii««feiftmM^uwfirqR ; nritpr *m^ ?g^fif — 3t^to%% i 
^irm: ; ^tot^., errata: sfcrra: I e: ; ^mm, f«ra>^; ?twr, * $m 

|% ^ ; 3?fo g $^f QT^q#: I cR 3 f ^I ^T tffe 55IS^l ft^ | ftp} ^rmt 



k^m^^ 1 ^; wr% ^m 7 3?€T%, % airn^Fr src: ^irt:, 
cF^ ^fe *%t: % ^igu:, %% f>qr ^T, <srt: ftipre* ; spot I sg 
§lW»id«M*l% #J^3J0TfTO: *m 3TOf pel |cqTf — f^Rts^% I 

&&: II ?« II 



•^ *\ 



TOT ^pi^iswigwm^ ^?rt— 

ORTrf ;% ftsr 5T*Tfer srm** ***** fwf^mr: I 

r^RJ W<Wr*TT T t% **%§ WTJ *tfc?mi II ^ li 

a#t fawrf «raPcr:; 3rat ft?*? *rf*R: ^t ^Rlter: i *$ft Mot 
^ area* fonraflds^i q^fcjfa "3^#: fowl*" ffct 511 1 

fq^S^T 3T>mat WN *T ^f^Tf— ?T lift I ft WTR ffof 
f^^S <?ft*t% T q»j:, f%5/T: «W*fiwt ^ "TC^ft *3fq fSrefaSTC- 



«B^ft, arf^Rgciarf: aifSPfiprf: * ftfli^ | srfq 3 fcwprf ^ ft^?tT 
^ira argw tost t: flf 3&r slSr cf*ffiR ; ^^idi^tfterf: I 

3^R5d«m^tepf: II l\ II 

a*tw ^ m^ swnomrcrar ^i^ $R swrftft ^ ^ ; era* 

«5R3Kn% rw ?rc% ?T3 *itk ftsjm II ?^ II 

i$m I I f 31 ! ** ^T^iq Jfcfa wfo I *rofo s 5 ^ sfs*- 
sRfFira^ni^ ^nwpftfii *rerercfs i sprats irererai^ mzjmi 

snsftra i cisn $mti q^ t 3ir»to ^sn*i^ TOJ?frR*ta jrEpt i 



f^T^ flf^ qfof3ftT *?3$q ' ^T^T^afWl^' I W ttt$R 

3ife«M«HK ^w* 'creara: sisqreraq- sjnfitf s#3?pT; 1 afojrcorpr 

*fidfa 1 # ^Tft^I 33 f^ST ; Stfcq, 3Tfo fqq#|q | ^qfen? — lift ; 
g%ft, qT^TClHTf]:; qRaiSsntT , ^9T; ^fts*, Sfepn^ W3T% | arfer- 

d ¥°T: «W:, SpTf SEPPtf HOT: 3# qf^H. cRi^t^ I 3j?qg tqft^; 
^: ; ^:, 5151 :, ^?«P^; 1^1 «nfe I Hi 1% fed sT^psrsHifer- 
32T ; suftigift: srfasrfr: ^STf^r: gifect ?rs qi$ q*qi: st ate II »^ || 



sftflfST an^R^WS: I ^t^T: ? TO*rfft ^31% ^T^:TTf%5TT SFIcIT 

g^ftpsrcEfcisn^ffcn %%q$fqq*q sissr: 1 isjaroitftosl&ra: 



5|$fa3q glTT^R ^ f^ I 3RT^ 3333 q% 3*$ fitonHtaWRfcr 

^qifoi *rc»i area $af?rfa 1 sFftsr xraftor ^ qjj ^ %??^ 

era *rfftwr «pra^R#n swgjftar ffa *rre: i " sqfti f^pq^T: " 
Ipmt I «ra ^jfsss^ rri^o^iri^q^or:, gforftfMNon^ 11 ^ (I 

f^^ ^IV^ 553 ^q qq T 3^ gg. 1 f^q^g; I? t sntg *$m& 

?PIf : !fa grorar: q{%q*q feu^Clcqxl: sfo: 3?mT *req w. I t Umfeur 

5PT3? ^ft*^; SRjfc: e^: cpjjq: qfe: q*q ^Ri^ff^l ^ 

S^fe TOcjccf ^ ^ qg^T gg$lrRfocgtton II ?vs II 
^isff f*3OT 3£T*R^ ^ft— 



H^Nlfa** W^°i ^ ^ f# l^r 3TS?ft fcoj: m* «n°T 

^^:, sr ft ^fltewt sratasnsftqrfa i aRraifo si $8 swfq 

uaft is u 11 

<j^r <fjf ftsRJt: ^sft^: % a* €ls*wnsH<Afa: €tsq to: ? src 

tot mfc:, 5Bff%: am 1 3^^: ; *te:, *3: ^nr: I wft ; sr^k^ i 
^ *Nfc, ^l€; *m# I **IWNTfa:; <qsRqTfa: fagp, **:; 

gqT^Nte^: I ffe f^T: siS^T^ ^ : 5 ^^= «5 *^?t: 



sprmf t^t% Br^r srFrf^ srrrrra; ll \\ u 
sftftft i \ fsis^i I ftra ! ffo fag: ^ w q^tt ^rat: 

*rra^ I arrow *{m%&, aw #tR w$ q^ft <^ift sft ig. fts* 

arcfl *ragsfr: *fe>€zwiti m^te ^srayn ^rffor <#iif| ft«?f% 

3&4 3*WW— 3*1 f$3 fag: *?|SR^T IRH5 f$R <jfa*RJ^ I cft$- 

isq, I <ra: «i?gra»R55pra^ crNH ott ^tffa^H |^t 
ftrc^ora^ i spot *ttf^tt gs: fiR: sprssrewtaga^i- 

5|T»FPR fa°ft 5$ | ^sj ^or faojl^atfa *rf^cj ^^^ 

«#t n ^ 11 

fc ! sfc ; 'now., % ; ?re, ^: ; ^prfc, w^m, ^p&^TqRta;, 
tpn^i; *h*wrci srfH ^g*TR snsrre; faftR, gftn^; ^, 

#qj qfarm, *h:; sra: s^, w^rt sirra^; ^Wmm^mr, 



^ 3Pg[f ^fT WlftSfct 9J% 3KT! II ^* || 

Sftrfefa i $A *t 8R fcii efci s^f *nfo»rar Ararat 
ws^roiMi vw. i mt mm^vmifi sir. ^rf figs iIs'k^^r- 

anas $ st itW ^t^F3^E5?frfqr ^ an^ra ft% wRssft i*nfo 

fT^# ; sh^RTSR f%5TT, $ "£55% ; ^ prfq Wcfe*h I 3Tcf: q6RPnH«R: ; 

sfigj wst f^sra f?^T ? ^% ; q% ? i^q^: j $aspm ^fe n ^ Q n 
4 




f?^S*T 3T**JT3[ ^T^ITJ !|T*PJTTi I 

sftfan^ aNtat *FTT, aaiT 33 3?ffrn^, iftoftsiR snfhs^; 

^f^pw, m m %j(tw\i mv&:, ^rtj ftfatffa:, ^i^Tfa 

*rar to ciafT Tmmm *m\ q^T: ^: «?f*Tfc»I:, 3TftxTO[TC f|s$ 

Smsi^ng* q| Rf% R5PFWT SMT 'IWWFFWn'RT ^ftsnto 
%^ ftg* qrsw?^" ffcl ^: II R? II 

agsarqL; sififaiR, arte; grfoqfo:, rarcfocqi^i ^ i w&mr ; 

5f^5^T^T^R:; 5&3S qi?n T^FT ^ 3^^ | ^rfc ?T#— 



*t«T%*i; faaratffctf *rar m, *b|: ; $%: ymi, *mi t mm-. *fe- 
«^rh «Pnfe *r#?r H 11 ^? a 

3*t fas Ml ft^ftcR ^aiFTftl^t sffa $Tg#sfcTOf?- 
STCatestaWfaT afasj. «pr$ft SiufoT sgcqifa: fe sqiq^ftungJia: 

snspsf f*s*iTft srerfo ?r *5*rs*rennTO: H ^ n 

^r »ira#? 3«pt: gppng^mt *t, swift ^^f Hmm m<n * 
<*F5rfcF 1 aj*nft snsft swift eanropr ere ^fis^r ajrcer ^ : t 

wwftw dfl^if i^p # |fe^ fow^f q*m wranfcv 
fo3faf ^ft^ 1 3* $z%V %&$ "fa* «rat f^# ira 

$31* Sift ^TO: I " W&tsta " fr^J i ' irMwtoRTCtft- 

mm% wn> " fwrc: 1 " 3^ ^3^ ^ ftlft top. 3m*" ift 
snStenfcir «n%z%f% <#ri% 1 1 to ! ^rTfo** §3: qFft q^i sjg**FT:, 



3??^ ^3^; ^ftldlui, SWP*; «fc*lchftu|, fcwf^; ^ IW^H , \ 
f% ftsf $$am*. ftftf^R gnsm; ^ncr#m: 1 35: f% ftg* 

fospfr I m gjrg^c^r ?%cit ?^if fn^T *rg qr. | ^fta^ 

cPTT %&§ II ^R II 

ssrtt wm-. vffrn i^ftmmi mmfa tftaraf ftm^ 



3%f?T r^m^T *rrT 3^ 1*WT ^rHTJ II ^ II 

%^ I S3f p^q: W §J«n «I5T:, ^T ftfaafcl I ft«& sit^s^ I 

to flte$ set tosh, if ^f fri^ I stw to arawraqfajafr 
to^r fts%re *ra <^Tftft if ^ $twh isifq qsdfa jtrt- 

si 

"WTOftsraranw" ssisiitarcj I iNftfa "sftgwrf jt^i# i^rt^" 



" cr£t toskit W i^ 52 ?^^: i «ra ftfera Ufa *N*fa Wt 
3*%% 1 I; sww ! fc ^S5!i ! sr§PT ; sftsR, g«RRi; qprfH c ^ J i > ; 

sq^iSflifonfaitept: II \\ II 
S^awii — 

SflBl^fafa I I TO*t SWITCH.! | sr^I *rafa tW5S- 
*p^ eraiM aflsanorawi #$ wrat *raa ; wift era ^fe$ im 



^pr, f^ros*; fsRi^c^inflqNpRreft^i:, farr, ?r# *?far *i^ I 

f*FcWciT *RKT5TT5^; I; 3*5 ! ^, WT^; ScfS *Tf3SI^sfo II H 8 II 

iwnwi swfa *n?cftft w: i ^ffa: tor: ? auroras j «IWT: 



%frft:, are?;; aiR»?Pr, fW*1?TO.; yfeKH^^l 3TT#R ; fflft 

arf^isT: ? 3n=traicF: ; sriw: user: siFnfs^FRl ^^cnJtxRr: 1 $*: f% W'- ? - 
gtms ta w: ; gga#cf Wt gstaft cF^if^i %^t & mm: i 33: 

*nte s# ^f&i *mf % w4m: li ^ I! 

M fifctf « «34 rgrfq- ^rfiqnn Pnsrfa fin: 

anwn *is«wrt: crfo^cRrsrr; ^i?fe sto ssnfan <?f?f^f qftfaaf 



Wife, 1¥#B31^ i &{ ^ ; ^n^ra: ; *ffatffoai^ | 3 q$ 

<T^ft#£ftft I "WN TOR: ^TflWTlf^^^ " ffo %r- 
qiftjhWT^JT^ «n^I 35WR 3«i3 I %fa^ aiTWT $*? ffcl 
1?fo; 35T ^TS ll ^ II 

gqfsfl | ^ $m: ; ^rsfe I c^^*: ; m&M I ^[|^: ; «rft- 
*fe i c^arre: ; 3^*rfe l c^s^ta ; ^Ffireftsft I c^srcfa: ; ^fe | 
« tffa f^& I c^t sttcht ; e^T^ wrTcmfa i ?fa ^ ?fci^: smra\ I 

q<mf?i mmfa i ^ g^faft ts s<?t Ki <rt a era ^fa <wi 



arawtf* spiTfcr era iTJTswro*n%5i^ i *rw qfea^? tfHfofaj 
ataf ^%ht %^ fforcr %*r ftfforcfosri: i <rare *fo: ; 

» #& q^ ^|fgin3%srq *r " ?fo snfN^flrs: i a*n %^r^ 
srraflraT *rw artfft ' ffa i mi ^t^f% 5^^; srofagftRi^arft^ 1 

mi * 3$%m ; ' 3R5# TO *ITW3 3qnd faojflfta:' ffe 5I5??T<fa: I 
" *$R: SWOT: " f% ^JWF*. I t^T aftftft <?4 ^WRWft # 

^on^f ; srer %g^ *% faftoH sssifSpsri aT&r spiRftafc I *rafq 
fttorotewftsr ^f%f% q<sn ^wm «r s*reft, cr<?tif srSprs 

g^ftfer ^^ 1 %f*ra #ftf<j q* w ^^a *mraft«nf^ ^w* 

3$R3J TOTC^ft SFSKTOffanfta a?! at wfo I «T3[T Jip^ 

swrafaqifocrftra, " «i^w#w " %w$* mfci ?roft afcc 



sate I 3*r: fe f%wj arercrth cj§f : f^r : ; ^rcteiRwb, <W, 
3?ft^; i^nfa «tnfa? spftqj 5 B^3:apnfa, fow. frft: ; ^SBH., 



^ret *re¥ ^j ^<rf?rc*for: Hf *rff- 

*re fft i | for! *re $&tik vfki Ti^ns^ ajgfarc. 

gfafa %^sfq sr$% RfVrcfa I 3RI: ^ ?n«r «Tf JjfqffcRq^: 

<ra ftro 1 3^r: qftsenrc* <r^ R$rei fli - *n$$ia:, <Rwg*lf 1 
qgi — argfa^.srwTE^ & for: ntN^r, gfircft ^ 31$ irowk 
srf^rcft srefor tVRfir *n*rfa 1 ^raims* *i%i aaRt T«Rftfir *ra: 1 
«pr q$ — I ^ ! & 3*4 f5R*i^rd *raT«far4: 1 imraro — «R 
r^rfe 1 sif *tifi *f#rc ^ sir sssra: 1 tsr $w3r«r mfo 



v®flft: ; aw; ^FcR^, -35T: ; * <* wfcgfm ^^^ ^sq% | gsjr 

?r*ft ¥^re fsrwr -qfan w *r ?nft 
Ttft 4f^gR f^R ^fos^r ^ ^ 

qft", "5*fa*I 5[frg =*" |WT*:| ^fcf, "ajfafPn*$fen$" 

araw^sfft goraHfc I are ^f^i*si£rc f^rf*k^ i ?wi | 



mtf&m *#FT*R 3%H f^q^: qiS: I qfqgfr gq^ssftq qjq<^I- 
W^Ht 3°ISJ 1 g«n TO q^H^fe&^Sl^q^qTq §«t TO I 
<WT stffcrcfa; qTfq^^fqqq^Sqqf^fiRnq ^|«JW| s^lfa 
Sqff^F^g&qq^fl^q^ arf^RR^ra^W flfow^L IR^Il 

srfepfrcwiq, fsiqrq to ; te:q$% $pq «pt ^qq: 1 ^ fara^t ! faqt ^t 
q?q a: ; fSrc^r:, <req *?|fe I sftsre ; fjRrare, flrqiq qq:, arfci^OTT- 
qft qra^i ?wr sftf^pr; gjpRrcrar to 1 1 ^fpri* ! qftsrq ; *^m 
^ to l cct qfeq ; fgsuq % to 1 1 tare ! qftspr ; gq<rcrq % 
g*q to I ^n s^ cl to l sqi ^rf^raqfq ; slqfwqfFcrrq, sf^t ; 
to ; srq «w**hn; fsqq: II ^ II 

*S * A -MTT^i , 

xmf% ^ ft41mfl fenrni *mt smt 11 *• 11 

?rf s i^Tfe 1 *iq?qwfeft «?^r mi ^^[^ aMf §*q to i 
sfesnq ? ft*%q€" sma^M^ qp q^g ^ 30ft q*q a# i$t- 
§mm ^: 1 m ??ft fq^fci sd «[:, a# ^rq qq> to 1 ^ 



m ftsnpr $wfc i®qfaq§ srasuftnhNft <wt s«% m a$ *&- 

S* HflreM surfer " |fo ^ I " ^ 3* fair^t '» ^pk: ; ii^ o u 
^m- ^^ : , 5ET^?ft: gjoifeg: I i%K: m 3ctf% f^tfe, m 

cR33^i Jri^s *wfsr: f>a: I sr?€&% ; ^i?qissig^hRuw^uu^, 
»W^f%; v&h l& Mrtre S^TOSKPT *gm !Wt jCT: I SRggpiFl i^lg- 
c^ra: a^i'fct fs^n^i m&m.: fa: I st^rI ^srft to: I ac*rsft ; 

c^fdci m&t smfefo ^TcqT f^isd fasqsr: | 3RT. ^53%I fW^T 
girq KJerffc 1 3RT: <3F? ^T %^in^^R^ra: ^^ct 5 ? fi&^l^r *Jff«fiK: 

fer: I =# it ^ Hf?ife?i^r ^rrqf feHk: II ^<» II 



#*r^; l» 5*r*r stftf §•.%* ^H^i, ?ro to to jprefrft- 

*fta lit ^frfr *pff, 3rq?#$9r ft:3tf$3r, § cR ^URtj qi^»# 

5R5T?$ft§ta arf^REftfct ^fxfil^cflfcl v:qf?j^^ | jjf c$£^f TOqgsq}-- 
qfl^j ^^ 3^^K: fI*Hf^, c^ *§ft : fa qr^nqf 

f^ft#I&n4$I# 9<??WTc#t*te qRgW—$jrflr | SRHj 

qeq g^; ^sreqfa^rcfifacfow: I %w ^w$i; %mwfcp{\ s* life 
3m^f5i ; tftfsdlcj fo*T, ^mg^^st; ^fri^t g*moffa cNigq^rt 

fiwrffo ^fe *I$c^l ^TTT^T ^5RT# 



§?4 ^STS JUft ^ I $33$ $3$^? fe?pi^ ; fag: «g?: qTi 

^rrerT wra^T sfe &jret ^R; **n ^f ^Nt ^ qw Wj 

WftlTWT fawfoft $#Tf 3IT5R ?m*l TO3?ft *fe?5 

gain! pgiqfH^ ^i t ^1%; ?«R«qftw^RrR9n^ mw 

gSRRT $Rqfofa #51%* ^ftcRJ "qOTft ^THST e^T iWFRft 
*W*ft" fft 5«llfe II ^ II 

Pirqfe ; ^ snw *rc^ ^€^ <tf l^n - «iS+i<* fe^fe I ^ ^ 
jprof tm^sFs * ^rr% ?r m^rife il ^ il 



<j^t, jnsrfe:? wtmfei «^, «rft ^q^qqf^. g*^ 

apifa^ $<*% %3> T^ q*q gresr: SRrqftg f^ : f (^f^, 

3|»tf fara#PP& aisq^TWft^: I " ^ sift ^5 g?n^» |ft 
qrepTO I "q$ 2^TPI%^ST" |?qq^t II ^S II 



mf^Rf ift:, #ff: ; $R:, ^ftfaafr *rcft | affa^iftfa& SI^3^$- 
H^Tfoclftfo TO: I #TRlf^Wrft 3l?rf^ I 3*: $3?TC? 

ef3ftf?r I ^gcft ! ^3:m^«f^; qgr. JH|^^, WL; wnoR; 
srgftra^; ^R^wj f%^? girfq sFirft ; f#Rf%^ ^RF^ftsTO I garr 5 

m: I 3^ <5^ 3&Sft SFrrfons*, -WHtKH,. 3T?kRR 3wq^l ^Sflift cR 

^3^53^ «%fo ^i^<*iicnd,3Rfe»n^|fe *pw faq: arrowy ; 

cri^^STTO^S^^t k m 8FcI5^ II Vi II 
1 aw grcftflHif^i^ft s ®te: ^tar; 



K 



gsftyf: ; 3rf%=^ l£kM, *ftf&: ; =*Fs$&:, srf«Rr5pw%r. ; 
nto: ate gorr: gx^qt q^r, *tf%m tyfi ?m, 3?q qg uii^w >^«i 

Mfc I #TC^; #H^, qa^^W WT II ^ II 

u ^ri T ^rT^t prarF^farafer 11 v< u 

srf^ftir I v: g^ ^ : 1^^ si^^s^TO^^ 
^Hht^ ^, ?wrr ^l^- ; #r #^t 3^: faewW* 3sfa II ^8 II 



a ri U w N ft ^sft rnf^rT ?r# gd; <r** » ^ H 

^q i fi fo i j^tri 3P# ^t *m I nffcs: «fra sgfa: snfer I 
a^ta, afci sgMfcs *tt^: II H II 

srfqwT ^3n?^i% 3iTO3 g*ro ii 
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SIR JOHN WOODROFFE 

(ARTHUR AVALON) 

On Yoga Philosophy* Tantra Shastra, and Mantra Shastm 

"Excellent volumes. Sir John writes with power, knowledge 
and lucidity three rare qualities in authorship ". -The Occult Review 

44 His books brilliantly inaugurate the study of the Tantras, the 
literature of which occupies a front rank in the religious life of 
Modern India M . —Prof, Sylvain Levi in La Revue Critique 

" One cannot do enough homage to the magnificent series of 
publications which an English savant under the pseudonym of Arthur 
Avalon has brought into being ". -Revue Philosophique, Paris 

Sir John Woodroffe's works are absolutely indispensable for 
all students of this very mixed but widespread and important phase 
of non-Vedic Hinduism. _ & & Sm Mmd 

These books, dealing with the secret mysticism and magic of 
India, are the most interesting which have been published in recent 
years - —Neue Metaphysische Rundschau 

in Mr. Avalon these mystic writings have found an enthusiastic 
exponent and a daring investigator who is determined to disentangle 
the lofty conceptions of earlier and purer beliefs from much of the 
misconceptions and misunderstandings which have grown round them 
by the debasing and sensual rites practised in the name of Tantra. 

— Madras Mail 

Two very welcome additions to our store of translations from 
the Sanskrit, ... It was a happy thought on the part of Arthur 
Avalon to present the chief works of this ancient religion in English 
dre ss. —The Nation, New York 

There is no doubt that the author has done good service to the 
Tantra Agama and students of philosophy in general by his scholarly 
contribution which has filled his heart and is a labour of love. 

—Quarterly Journal of the Mythic Society 

Permit me to seize this opportunity to congratulate you on the 
excellent get-up of your books of which I have " SERPENT POWER " 
54 VARNAMALA" and "SHAKTI AND SHAKTA" all of which 
have been most enlightening. —A reader from Egypt 



